
The jovial though reserved 

manner that radiates from 

this heavily brogued Scot 

belies the more complex and 

deeper Reid the sculptor, 

whose artistic feelings 

run true and deep. 

BY IRENE CRANE 
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T'S A LONG WAY FROM THE YARROW'S SHIPYARDS OF 
Scotland to the Okanagan Valley where Robert Dow Reid now 
centres his life around his work as a sculptor, but it's a journey 
the 54-year-old Reid and his wife Isobel are glad they made. 

Reid was born in Glasgow, so his love 
for the sea was perhaps a natural result of 
living where he did and of having a grand
father who was a sea captain. His love for 
the sea permeates most of Reid's work, from 
the Spirit of Sail done for the City of Kelowna 
in 1977 to the Dolphins commissioned by 
the Municipality of Surrey in 1987, his most 
recent large sculpture. 

Reid emphasizes the importance of his 
early training in marine engineering at 
Yarrow's on his later work as a sculptor. He 
didn't like the shipyards themselves, but 
the engineering intrigued him. "Going to 
sea," explains Reid, "was, I thought, the 
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last frontier of manliness," so at 17 he 
signed on as an engine room boy on the 
whaler Southern Venturer. For the next 
seven years, whaling was his life. He went 
off to the southern oceans of Antarctica, 
sometimes for two years at a time, in what 
he describes as "a love-hate relationship" 
with the seafaring life of a whaler. 

And always, Robert Dow Reid was 
carving. He swapped his early work for 
rum or clothing, and eventually he began 
selling it. In 1956 he met and married his 
present wife Isobel, and thereafter the 
whaling life began to pall. In 1957 he gave 
up whaling forever. 

Reid's first real promise as a sculptor 
became evident when, at age 22, he sub
mitted two pieces of his ivory sculpture to 
the Royal Glasgow Institute of Fine Art 
and had both accepted. When these pieces 
were purchased by no less a personage 
than the director of the art school in 
Glasgow, Reid felt that "maybe I was doing 
something right." 

After leaving the whaling life, Reid 
spent most of the next year running a luxury 
yacht for a Scottish publisher. However,the 
young Reids were restless, and after due 
deliberation, Reid and his wife, Isobel, 
together with baby daughter, Lesley, made 
a decision to emigrate to Canada in 1958. 
When they stopped to see a friend in Regina, 
Robert spotted an ad for a job as a draftsman 
with the Saskatchewan Department of 
Highways , which he applied for and got. 
The Agricultural Machinery Administration 
Branch , however, got wind of his qual
ifications in engineering and snatched him 
away. For the next six years, sculpting was 
only an absorbing hobby. 

The major turning point came for Reid 
in 1964, when the Federal Government of 
Canada offered him a chance to show his 
work in Los Angeles. He and his family 
had just returned from a holiday in Scotland, 
and he had used up all his time off. A 
decision had to be made - his paid em
ployment, or his art. Robert Dow Reid the 
sculptor prevailed. "I just went cold turkey," 
Reid says, "without having thought out the 
marketing properly. But I knew I had to 
try it." 

Reid went to the Los Angeles art show, 
where he met an agent, Hal Fromhold, 
who liked his work and began to promote 
it in the United States. People from the 
Saskatchewan Art Board had also encour
aged Reid. Still, the plunge from steady, 



paid employment into the uncertain waters 
of life as a full-time artist was a risky one. 
Reid, however, has never looked back. 

The Reids didn't really want to live in 
Regina anymore, so on his way back from 
the show in Los Angeles, Reid drove up 
the Oregon coast into British Columbia, 
scouting for a new place to call home. The 
West Coast, he decided, was too rainy, too 
much like Scotland. He drove east through 
Hope and Princeton, and when he came to 
the Okanagan, Reid says, "I fell in love 
with Kelowna." In the Mission, he found 
exactly what he had been looking for -three 
and a half acres of land with a house that 
could be suitably remodelled, and a welding 
shop for a studio. 

When Reid first brought Isobel to see 
Kelowna in 1964, he says, "She spent the 
whole weekend crying in the Capri Hotel. 
She didn't want to leave our wee new house 
in Regina and go so far from everyone she 
knew. She saw only an old house, but I 
tend to visualize things, to see what the 

place could become." It wasn't long before 
Isobel, too, loved Kelowna. 

When Reid plunged full time into his 
art, his career flourished. Now, in various 
parts of western Canada, his major works 
are evident: Supreme, the black geese at 
Pender Place in Vancouver that he did in 
1971 for the Hammerson Corporation; the 
26-foot-high sculpture Western Spirit, white 
geese commissioned for the Ben tall Group 
for downtown Regina in 1958; the Dolphins, 
done for the Municipality of Surrey in 1987; 
and what Reid considers his most important 
work, the 38-foot-high Spirit of Sail sculpture 
done for the City of Kelowna in 1977 to 
grace the downtown area near the lake. 

Of The Sails, Reid emphasizes that "it 
was done purely as an abstract piece, 
hopefully to evoke from the viewer the 
essence of sailing." Like so many of his 
other works, this sculpture reflects Reid's 
deep affinity for the sea. 

A highlight of Reid's career came when 
one of Kelowna's twin cities, the city of 
Kasugai in Japan, asked for permission to 
duplicate the Sails. Reid granted permission 
on condition that he do the work. The 
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Spirit of Sail sculpture in Kasugai was built 
from his model and according to his in
structions. Reid hasn't been to Japan to 
see it yet , but he is justifiably proud of a 
citation on his wall done in the Japanese 
language, the thanks of Kasugai's citizens 
for allowing the duplication of his work. 

Reid's most recent showing of his work 
was held on Saltspring Island at the Pegasus 
Gallery, where he introduced his newest 
Antarctica series, ivory and onyx sculptures 
in the Antarctic theme. This one-man show 
was, says Reid, "very successful." 

The jovial though reserved manner 
that radiates from this heavily brogued 
Scot belies the more complex and deeper 
Reid the sculptor, whose artistic feelings 
run true and deep. "An artist ," he says, 
"can never escape his inner self. His work 
is always a mirror of his feelings." 

Reid feels that his training in engine
ering has been very helpful to his success 
as .a sculptor. "Sculpting is unlike other art 
forms, painting for example, because it is a 
third dimension medium," he says. "The 
end result is a tangible entity. One has to 
consider many physical aspects in designing 
large outdoor sculptures: weathering, 
windloads, adequate structural strength, 
and finishing, to name a few." 

Reid is a great believer in the aesthetics 
of art. "Either you have it in you to be an 

. artist," he says, "or you do not. One can 
teach the techniques, but the artistic sense 
is innate." 

Reid is philosophical about whether 
or not his art will stand the test of time. "It 
doesn't really matter to me whether my art 
is considered good or bad, though hopefully 
it's not treated indifferently. What matters 
to me is that I know it's my best at the time 
I'm doing it." 

Reid feels that, as an art form, sculpture 
has in many ways taken a back seat to 
painting. "Paintings," he says, "are certainly 
easier to place in the home or office 
environment. A sculpture, however, is more 

demanding in its placement. Having a third 
dimension, it is a physical entity within its 
environment and is usually able to be viewed 
from all sides. It is an interesting fact than 
many people have to associate some utili
tarian aspect to an art form in order to 
accept and appreciate it." 

From the beginning of his career, Reid 
has done smaller works carved from the 
ivory of the sperm whale's teeth, for which 
he is world-renowned. These are usually 
sculptures of birds , dolphins, seals or other 
sea creatures. Reid often combines the 
ivory with handworked black walnut or 
teak wood. His most recent ivory sculptures, 
the Antarctica series, combines the ivory 
with ice-like honey onyx from Mexico. 

Because the majority of smaller sculp
tures are usually placed in someone's home 
or private art collection, these pieces enjoy 
only limited exposure. It is the large outdoor 
sculptures that have increased the public's 
awareness of Reid as a sculptor. he feels. 

Reid emphasizes that every big piece 
is done first as a small model. That he 
regards as the aesthetic part. Blowing the 
model up, into a 38-foot Sails, for example, 
is pure engineering. "People often don't 
realize that this involves a lot of sheer, 
hard, physical work," he says. 

The Sails took six months to build 
and had to be placed in position by heli
copter. "By the time you do a major project 
like that," Reid says, "you're drained." He 
feels that a large sculpture such as the 
Sails is one that he will only undertake 
about every two years . 

What of the future for Robert Dow 
Reid? He plans to continue to produce 
smaller works for his Kelowna gallery and 
for other art galleries that show his work, 
and to accept major commissions "about 
every two years or so." 

Judging from his past successes, he 
should have little trouble. His distinguished 
career has seen his works go to some very 
prominent people, including Queen Eliza
beth II, the late Shah of Iran, King Hussein 
of Jordan, the Canadian Government (12 
works to be presented to heads of state), 
Haile Salassie, the Duchess of Westminster, 
and Governor General Roland Michener. 

His works have been widely distributed 
throughout the world, from the McLellan 
Galleries in Scotland to Ontario's Stratford 
Art Festival, Gump's in San Francisco, the 
Los Angeles County Museum, Neiman
Marcus in Dallas, Texas, the Saskatoon 
Art Centre in Saskatchewan, and the city 
of Kasugai, Japan. 

The plunge into the world of art, it 
seems, has paid off for Robert Dow Reid, 
both personally and professionally. The 
spipyards of Scotland, where it all began, 
may be a long way off, but for this inter
nationally renowned sculptor, the ocean 
of his boyhood is ever present in the en
during and beautiful shapes of his art. 
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Pandosy s Grave continued from page 14 
showed that the man was a large, robust 
male. 

Father Pandosy was known to have 
had rheumatism and to have died at age 
67; therefore, the skeleton was examined 
for signs of age and disease. No signs of 
osteoarthritis, common to the elderly, were 
evident on the vertebrae or knee joints, 
typical areas for this malady. There was 
also no evidence of rheumatism. Using 
systems common to archaeology in deter
mining probable age of death, the re
searchers determined that the skeleton was 
likely that of someone aged 23 to 42. 

In spite of the many people who had 
indicated that the priests were buried with 
their iron crosses, no cross was found. 

Was this gravesite, then, the grave of 
the renowned Father Pandosy? Here ar
chaeologist James Baker and one of his 
student assistants, Lynda Gullason, disagree. 
Based on the evidence of the Oblate cloth, 
the size of the skeleton, and the rosary 
beads, James Baker is convinced that the 
skeleton is that of Father Pandosy. 

Gullason, however, points out that 
the age evidence does not support this 
conclusion. Another priest, Father Gendre, 
who died of tuberculosis at age 38 and was 
also buried at the Mission , is a more likely 
candidate, she believes. The science of 
determining the exact age of a skeleton is , 
however, somewhat inexact , since age 
determination gets less exact with the age 
of the skeleton. Gullason also points to the 
lack of evidence of rheumatism as support 
for her contention that the grave is not 
that of Father Pandosy, but rather that of 
some other Oblate. 

She points out that Father Pandosy 
was well known for refusing to wear the 
Oblate cassock and belt, wearing instead 
the Jesuit cassock and the leather belt he 
was fond of (possibly a souvenir of his days 
as an army chaplain) . Was it not reasonable 
to assume, she says, that Pandosy would 
have been buried in his favorite clothes? 

Many oldtimers testified to the fact 
that another young man, a man named 
Lequime , died near the same time as 
Pandosy and that they were buried alongside 
one another, so close that after a time 
people had trouble remembering which 
grave was which. It is unfortunate that the 
question could not have been settled by 
searching for this other grave. 

Was it indeed Father Pandosy whose 
grave was found? Or does he still lie buried 
in one of the other as yet undisturbed graves 
among the hundred or so that Baker esti
mates to be in the plot of land that was 
once the Mission graveyard? 

We may never know. But perhaps this 
question is insignificant. The important 
thing is that this selfless man who gave so 
much is now recognized and appreciated 
for his work. OnAugust7, 1983, his Mission 
was designated a historic site, and his burial 
place is now surrounded by bountiful 
gardens, symbolic of the work he did both 
in agriculture and in the more spiritual 
gardens of his church. • 
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